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de�r	re�der�0
1e�&o#e	to	the	�e&ond	i��%e	o�	The	Fr%it	Tree0
LAND2	I	�#	�o	in&redi$�.	3ro%d	o�	thi�	i��%e0
3ro$�$�.	$e&�%�e	it	4��	�	re���.	to% h	one	�or

%�	to	3%��	o��!	E�en	4ith	3�ent.	o�	&h�o�	�nd
�tri�e	in	the	4or�d	�nd	in	o%r	3er�on��	�i�e�0	o%r

&ontri$%tin 	editor�	4or*ed	their	���e�	o��	to
#�*e	�%re	thi�	i��%e	4��	the	$e�t	it	&o%�d	$e0
�nd	I	�o�e	ho4	it5�	t%rned	o%t!	

I	h��e	to	�d#it0	I	4��	��r�id	o�	thi�	i��%e!	Not
$e&�%�e	the	the#e	4��	&ontro�er�i��	or

di��i&%�t-	in	��&t0	I5�e	$een	�oo*in 	�or4�rd	to	�n
i��%e	on	LAND	�or	�	�on 	ti#e0	�nd	I	tr%�.	�ee�
the	4or*	4e5�e	3%$�i�hed	here	i�	3heno#en��!	I

4��n5t	��r�id	o�	the	4or*	I5d	h��e	to	do	to	#�*e
it	h�33en0	either!		

I	4��	�i#3�.	��r�id	th�t	I	4o%�d	not	$e	�$�e	to
&on�tr%&t	the	$e�t	i��%e	3o��i$�e6	�nd	I5�e	$een

3ro�en	4ron !	Not	on�.	doe�	thi�	i��%e	h��e

�#�)in 	4or*	�ro#	o%r	o4n	&ontri$%tin 
editor�0	4e	���o	re&ei�ed	�%$#i��ion�	�ro#
in&redi$�e	4riter�0	�nd	it5�	�n	honor	to	3%$�i�h
their	4or*	here!

A�	I	#entioned0	I5�e	$een	�oo*in 	�or4�rd	to	the

the#e	o�	LAND!	It	#�.	$e	�n	odd	the#e	�or	�
-%eer	#� �)ine0	$%t	the	identitie�	o�	L'"T7
3eo3�e	�re	o�ten	re��e&ted	in	�	%ni-%e
re��tion�hi3	$et4een	the	�e��	�nd	the	��nd!	
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D%e	to	o%r	3o�ition�	��	�i#in��0	#�r in��i)ed
$ein �	�nd	��	3h.�i&��	$ein �0	o%r	&onne&tion

to	the	��nd	&�n	o�er��3	4ith	ethni&it.0	r�&e0
 ender0	re�i ion0	et&!0	�nd	thi�	o�er��3	i�
e9tre#e�.	���%�$�e	to	�n��.)e	thro% h	&re�ti�e
4or*!

I	�#	���o	e9tre#e�.	3ro%d	o�	�	ne4	e�e#ent	in
The	Fr%it	Tree6	�	�i�t	o�	re�o%r&e�0	&o#3i�ed	$.
��n� in 	Editor	A�e	E!C!0	�or	L'"T7	3eo3�e
�ro%nd	the	4or�d!	:%r	&ontri$%ter�	�nd	re�der�
�re	�33ro�&hin 	o%r	#� �)ine	�ro#	�&ro��

$order�	�nd	n�tion�0	�nd	4e	needed	to	3ro�ide
re�o%r&e�	�or	tho�e	th�t	4e	&�re	�$o%t0
e�3e&i���.	�or	#ore	�%�ner�$�e	3o3%��tion�	�%&h

��	-%eer	�nd	tr�n�	3eo3�e	o�	&o�or!	

Thi�	�i�t	4i��	�33e�r	in	e�er.	i��%e	�ro#	no4	on0
�nd	#�.	$e	edited	��	ne&e���r.!	I�	thi�	�i�t0
��on �ide	the	&re�ti�e	4or*	th�t	4e	�ee*	to

hi h�i ht0	&�n	he�3	�t	�e��t	one	L'"T7	3er�on	to
$e	#ore	���e0	#ore	h�33.0	�nd	#ore	3ro%d	o�
their	identit.0	then	thi�	entire	#� �)ine	i�
4orth	it!	A��	o�	the	4or*0	the	ho%r�	o�	editin 
�nd	de$�tin 0	i�	entire�.	4orth	it	i�	it	���id�te�

the	-%eerne��	o�	�	�in �e	3er�on!

1ith	�o�e	�nd	*indne��0	�tren th	�nd	3o4er0

Ho��i�	Te�e�

Editor-in-Chie�	o�	The	Fr%it	Tree
The.;The#
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�et	her	do4n	 ent�.	$.	L�%ren	'�e��ni*

everything	comes	together

and	drifts	apart.

the	words,

the	people.	

ladybugs	on	the	windows

come	in	through	the	vents

and	fly	to	the	stretched	panes	of	glass

reaching	for	the	ceiling.

we	keep	a	dustpan	and	

handheld	broom	in	the	entryway

because	there	are	so	many	on	the	windowsills

that	fly	and	fall	and	die.	

it	makes	me	sad	to	see

so	many	ruby-jewel	bodies

stiffened	on	the	wrong	side	of	freedom.	

a	gentle	hand

coa�es	a	red-orange	beetle	onto	its	fingertips

and	feet	thud	down	the	lumber	staircase

to	the	front	door.

little	legs	and	sticky	feet

touch	the	grooves	of	fingerprints

and	pu��le	at	the	

changing	terrain.

suddenly	there	is	no	warm	hand	at	all

but	a	patch	of	daisies	

in	grey	april	fog.

the	lady	bird,	saved.
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"i 	Cr%n&h.	Le��	

one	out	of	hundreds.

gently,	gently

let	her	down

gently

Proof	Copy:	Not	optimized	for	high	quality	printing	or	digital	distribution



	1?	

Proof	Copy:	Not	optimized	for	high	quality	printing	or	digital	distribution

No4here	to	L�nd0	"ee	C�r%&&i

�ou	don�t	remember	being	born,	so	you	only	know

what	your	mother	tells	you.	 he	says	you	are	a	land	animal!

actually,	it�s	just	a	fact	of	your	life.	 he	doesn�t	need	to	tell

you,	and	yet	it	wasn�t	knowledge	you	owned	when	you

were	born"was	it#	�ou	suppose	you	look	like	other	land

animals,	you	share	similarities	enough	with	your	mother	to

pass.	$%ass#	%ass	for	what#&	

�our	brother	is	a	sea	creature.	'his	makes	sense

because	he	looks	different,	sounds	different	from	you.	(e�s

more	like	your	father	than	your	mother,	or	so	you�re	told.

'hey�re	all	individuals	so	you	don�t	really	see	resemblance

between	any	of	them.	)ut	)rother	and	*ather	have	scales!

you	and	+other	have	fur.	'hat�s	supposed	to	mean

something,	like	your	roles	are	set	once	you	are	born	and

sorted.

,hen	you	are	young	but	not	a	child,	older	but	not

fully	grown,	you	hear	of	other	beings	besides	those	of	land

or	sea.	'here	are	whispers	of	animals	who	live	in	the	sky,

who	only	come	down	to	feed	and	rest	$your	mother	says

those	people	are	just	land	animals	with	big	ideas&.	'here	are

people	who	live	not	on	or	above	the	land,	but	below	it,

where	there	is	water	to	drink	and	light	that	doesn�t	come

from	the	sun.	�our	mother	says	these	people	are	simply	in

denial,	they	want	to	be	different	so	they	pretend	they�re

something	they�re	not.	-f	they	live	a	dry	life,	they	belong	on

land!	if	they	live	wet,	they	belong	in	the	sea.	-t�s	that

simple.	
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�ou	don�t	know	what	you	are.	�ou	know	what

you�ve	been	told	by	others	yet	your	self	has	not	spoken	to

you.	�ou	want	to	e�plore	the	possibilities	of	these	other

lives"maybe	that	will	help	you	hear	your	own	voice.

,hen	you	leave	the	valley	you	have	spent	your	life	in,	your

mother	says	.oodbye	and	 ee	you	soon.	'o	her,	your

return	is	definite	and	near.	�ou	have	no	evidence	to	the

contrary,	so	you	simply	hug	her,	silently.

�ou	haven�t	seen	)rother	or	*ather	since	you	were

old	enough	to	know	the	difference	between	land	and	sea.

'hat	knowledge	is	failing	you	now,	so	you	set	off	for	the

coast	first.	*ather	and	)rother	are	surprised	to	see	you"

visits	only	occur	when	a	child	comes	of	age	or	an	adult

wishes	to	mate.	/therwise,	creatures	stay	within	their	own

environs.	'hey	love	you,	but	they	do	not	know	why	you	are

here.	'hey	just	wait	for	you	to	return	to	+other0	your

answer	is	not	in	the	sea,	though	it	is	a	nice	change	from	the

dryness	of	grass	and	sun.

'he	coastline	is	claimed	by	neither	land	nor	sea,	as

it	is	too	different	and	similar	at	once.	�ou	recogni�e	this

feeling.	�ou	are	not	sure	if	this	is	where	you	belong,	but

you	feel	it	can	be	your	resting	place	between	journeys.

1fter	a	break,	you	go	ne�t	to	a	landmark	the	locals	call	a

cave0	it	is	dark	like	under	water,	but	hard	like	land.	-t	drips

damp,	but	a	body	must	breathe	air	to	survive	in	the	dark.

(ere,	too,	you	find	part	of	yourself	in	this	rock	formation

that	straddles	sea	level,	dipping	and	rising	like	the	tide.	'he

echoes	teach	you	that	yes,	you	have	a	voice,	even	if	you

can�t	2uite	hear	it	yet.	3ven	if	you	only	know	yourself
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	through	what	you	are	not0	simple,	straightforward,	static.

'he	domain	you	saved	for	last	is	the	one	you

consider	hardest	to	reach0	the	sky.	 urely,	unless	you	were

born	with	wings--	,hings#	,eengs#	'he	soft	sand	of	the

coastline	only	said	it	once,	when	no	one	else	was	around--

you	could	not	get	there.	,hat	are	these	4wings#�	,hat	do

they	do#	1	bree�e	sees	you,	and	calls	out0	

5hild,	what	keeps	you	on	the	ground#	 urely	you

can	feel	my	warm	air	caressing	your	cheek#

�ou	sigh,	because	you	have	no	words	even	though

you	should	have	words,	but	a	bree�e	knows	the	language	of

breath,	and	answers	you.	,hat	do	you	mean,	you	can�t	fly#

(ave	you	ever	tried	before#	 ing	to	me,	please,	it�s	been	so

long	since	-�ve	met	someone	new.

�ou	don�t	have	the	lips	for	6andspeak,	or	the	teeth

for	 eatongue,	and	the	silence	of	the	cave	is	still	beyond

you.	�ou	try	anyway0	�ou	push	out	air	to	meet	the	bree�e,

and	it	flows	past	your	sharp	mouth.	'he	bree�e	responds,

'here�s	nothing	to	it7	8ust	open	your	wings,	and	-�ll	do	the

rest7	6et	me	show	you	what	you�re	missing.

)ut	-	don�t	have	any	wings9:o	-#	-s	that	what

these	are#	+y	mother	said	they	were	arms,	and	*ather	said

they	were	fins,	and	the	cavern	creatures	didn�t	know	what

they	were	at	all.

'he	bree�e	blows	gently	by	my	ear0	:o	you	want

them	to	be	wings#	:o	they	feel	like	wings#	'hen	they	are.

-	want	them	to	be	mine,	-	say.	-	want	to	know	what	-

am.

1nd	the	bree�e	laughs	joyously.	,hat	you	are#
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	 ,hy,	you	are	�ou7	�es,	it	is	2uite	impressive	-

must	say.

)ut	-�ve	travelled	so	far,	-	protest,	and	-	still	don�t

know	where	-	belong	or	what	my	voice	sounds	like.	

,ell,	where	are	you	comfortable#

-	don�t	know	yet.	-	just	know	it�s	not	where	-

started.

'hat�s	something7	6et	me	tell	you	a	secret0	there	are

people	who	don�t	belong	anywhere,	in	the	usual	sense.

'hey	live	in	one	place	in	spring,	or	another	in	winter.

/thers	travel	to	give	birth,	then	return	home.	�ou	know9

there	are	many	other	places	to	discover.	(ave	you	ever

heard	of	lakes#	;ivers#

<o.

,ould	you	like	to#	
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+y	first	step	is	into	darkness,	

wet	and	cold.	

'he	trees	are	old

The	Co��t	$.	C�i���	Ri&h#ond

/ld,	old.

'here	are	faerie	rings	

and	yes,	children	disappear

(ere.	

1ll	the	time.

%hysically	or	metaphorically.

-t=s	a	rabbit	hole.

'ime	is	fle�ible,	

mutable.

:ebatable.	

-t=s	different	magic.	

.reen	magic.

6ife	magic.

,ild	magic.	

,hatever	you	call	it.

/ne	day	the	ocean

will	swallow	me	whole.	

1nd	who	will	know#
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'he	dust	has	been	

calling	my	name	

from	>??	miles	away.	

)ut	-	am	here,	

first	2uenching	

my	own	thirst.

I	C�n	,ee	�.	De3re��ion	Fro#	Here
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C�#3��nd	$.	(�te	�in)ner

51+%61<:	@

A-	think	it�s	places	like	this	that	convince	me	.od	is	real,B

 he	said,	the	sunset	matching	her	every	step.

-	said	nothing	as	-	was	not	yet	convinced,	

)ut	two	friends	at	a	lake	at	sunset	was	enough	to	make	a

memory.

51+%61<:	C

A-	think	.od	was	with	us	tonight,B

(e	said,	joking	with	us	as	the	night	drew	late.

'hey	all	laughed,	and	yet,	surely	

.od	could	be	here	amidst	the	blanket	forts	and	fireworks.

51+%61<:	D

A-�m	sure	that	.od	is	here,B

'he	mountains	whispered,	dancing	with	the	highway	as	we	left.

,e	sang	along	to	songs	we�d	seldom	heard	before,

1nd	-	reali�ed	.od	might	not	be	what	-	was	taught	in	school.
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There5�	An	:r&hid	F�r#	In	The	�idd�e	:�
A	L�*e	�nd	A	(ind	��n	1�*e�	U3	E�er.
D�.	At	Fi�e	E�er.	D�.	To	1�ter	The#!
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�o#ethin 	�i*e	�	#e#or.	$.	'r�&e	Ni#

under	and	out,	over	and	in,	our	feet	follow	one	another	

phone	flashlights	lead	the	way

cold,	cold	sand	crunch	

we	missed	the	sunset	

Awe�ll	catch	it	on	the	way	backB	

you	snort,	i	laugh

funny,	how	the	waves	swallowed	sound	too.	

tangerine	tongue	tangling,	touching,	tracing

your	mouth�s	shape,	my	favorite	kind	of	pu��le	

fingers	catch	on	dried	sea-salt-spray

we	could	never	have	enough

never	enough	time	

time	to	move,	to	stay,	to	be,	to	love	

the	bits	in	between	you	and	me

the	dark	made	it	easy,	the	cruel	water	whispering

all	the	things	we	needed	to	feel0

deep	dark	dreams	dead	to	me
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Untit�ed	$.	N�t��&h�	1oo��
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1e��	�et0	Ce�e�ti�	$.	A�n	Lo&*e

,elcome,	welcome,	sons	of	man.	-	feel	your	reach

across	the	waves.	-	hear	your	stories,	strong	and	vibrant	in

my	blood.		;est	your	flesh	beneath	the	green,	a	verdant

canopy	of	bree�es,	rest	your	souls	here	in	immortal	reverie.

 lide	your	ships	upon	my	swells,	sky	bright	waters	as	your

berthing,	as	your	longboats	cleft	the	whiteness	of	my	shore.

'he	birds	will	sing	you	lullabies	and	gentle	rains	will	come

with	dawning	to	slake	your	thirst	and	bear	away	the	salt	of

tears.	*ruit	and	nectar	for	your	hunger	as	the	singers	calm

your	nightmares,	while	the	children	of	my	bounty	learn

your	tales.	:elight	us	through	with	wondrous	treasures,

ringing	bells	and	scents	of	dreamlands,	but	still	the

sharpness	of	your	blades	to	listen	well.	 till	the	darkness	in

your	hearts	to	learn	our	songs.	/nly	listen	to	our	stories	and

you=ll	learn.		

5ome	away	my	trusting	children,	for	these	creatures

know	no	mercy.	:o	not	share	the	glow	of	treasure	or	your

name.	*lee	the	fires	and	ringing	bells,	blades	that	flash	like

bitter	lightning.	%lace	no	trust	in	hollow	smiles	or	lying

eyes.	Eeep	the	secrets	of	the	west	wind	for	their	spirits

value	nothing,	only	blood	and	gold	appease	their	wicked

god.	:o	not	leave	your	virgin	sisters	there	to	laugh	around

their	night	fires.	(ide	your	children	and	your	souls	and	all

you	are.	'hey	will	look	upon	the	green	leaves	fle�ing

gently	in	the	night	wind,	they	will	see	red	hungry	flames

and	empty	ash.	'hey	will	look	at	sky	blue	waters	and

imagine	bloody	currents	with	the	bodies	of	our	brothers	left
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	to	float.	'hey	will	smear	the	air,	5elestia,	block	your	light

with	smoke	and	dogma	and	hide	away	the	sacred	dream	of

wings	to	fly.	

'hough	we=ve	no	breath	left	for	mourning,	palms

still	ripple	in	the	a�ure.	5louds	still	play	at	kiss	and	race	me

with	the	waves.	'he	stars	remain,	though	very	distant,

shuttered	now	and	dimly	whispering,	waging	war	with

what	they=ve	built,	a	billion	suns.	'he	great	e�haust

occludes	5elestia,	beckoning	ever	in	her	glory,	offering

infinite	space	unbound	by	mortal	dreams.	 o	stare	they

down	to	(ell	instead,	a	vista	formed	by	earthly	madness,	as

vast	unfettered	and	still	more	welcome	than	the	sky.	1	pit

to	smolder,	souls	to	ravish,	flesh	to	flay	and	dreams	to

drown	in.	'here	is	no	grace	left	for	the	stories	seldom	told.

1nd	so	the	cold	and	echoing	silence	stretches	over	this

3lysium	and	the	sleep	of	sorrow	gathers	in	my	bones.

		1ll	the	interlopers	dust,	no	more	now	than	dreams

remembered,	slaughtered	by	the	very	world	that	gave	them

breath.	/nce	again	the	blood	runs	thin,	too	weak	to	salve

old	crimes	remembered	or	to	nourish	soil	with	seeds	of

future	tales.	,elcome,	welcome,	bring	your	memories.

)ring	your	pain	and	love	and	laughter.	+erge	your	greatest

lies	of	history	on	my	shores.	)irth	hybrid	lips	to	sing

creation,	urge	us	on	to	future	glories,	where	the	whisper	of

the	night	wind	cools	old	fires.	,e	wait	on	white	uncertain

beaches	for	new	ships	to	come,	5elestia,	bearing	blood	and

star-birthed	stories	in	their	wake.
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B%eridi�i#�	Cin	,o�	$.	R�-%e�	Ro$in�on
"o%r�

(ow	have	you	been#	

(as	the	new	year	been	treating	you	kindly#	:o	-	need	to

have	words	with	it#

-	was	delighted	to	hear	about	your	new	job.	-	can�t	wait	to

hear	more	about	it7

/h.	-	miss	you,	 ol.	-	miss	you	so	much.

-s	it	strange	that	-=m	writing	to	you	when	-	know	a	te�t	will	

get	to	you	faster#

-	know	-=ll	see	you	in	the	summer,	mi	 ol.	-	know,	but	the

winter	barely	lets	you	shine	through	the	ha�e,	and	the

months	-	have	to	live	without	you	are	dreary.

-	look	forward	to	the	days	when	-	see	a	smile	light	up	your

face.

-	look	forward	to	the	days	with	you	in	general.

-	sent	you	a	letter	recently.

-	sealed	it	with	a	girasol.

:id	you	know	that	FgirasolF	$sunflower&	means	Fturning

towards	the	sunF#

-	felt	it	fitting	that	my	letter	be	stamped	with	a	flower	that=s

always	looking	for	you,	 ol.

-	hope	it	gets	to	you	2uickly.	-	hope	my	love	reaches	you

2uickly.	-	am	always	turning	towards	the	sun	in	the	hope

that	the	feelings	-	send	it	reach	you	faster.

6ove,
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Cho�en	Ho#e	$.	R�&he�	E �.

@

(ere	the	large	windows	stave	off	seasonal	depression,	

slow	smiles	strip	paint	from	the	bathroom	ceiling,

foreign	skin	becomes	a	wall

socket	-	keep	digging	my	fingers	into.	

/nce	-	find	the	perfect	creature	-	call	her	/phelia

since	love	is	always	our	undoing	and	under

my	care	she	slowly	grows	less	afraid	of	the	water.

C	

C??	miles	north,	my	father	curves	my	mother	

through	the	streets	like	a	new	car.	(ouse,	bones,	daughter

complain	of	age!	he	ignores	

them	all,	but	for	a	good	reason.	,ith	steady

hands	he	denies	some	freedoms,	but	for	a	good	reason.	-n	the

front	yard	a	litter	of	young	rabbits	leave	the	nest

and	bound	away,	ready	to	eat,	fuck,	and	be	eaten.	

D

C??	miles	south,	humans	mine	along	the	fault

for	their	inky	water.	+etal	meets	bare	earth

gently	but	with	momentum!

in	and	out,	in	and	out,	until	energy

thick	and	sweet	like	molasses	is	brought	to	the	surface.	-n	this

field	there	are	too	many	oil	drills	with	moving	parts	

but	still	their	tenderness	is	steady	and	certain.
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A�#o�t	�	dre�#	$.	'r�&e	Ni#

 	chase	the	s	sounds	around	a	tree	and	into	the	fall	

5utting	the	grass,	tails	tangle,	trip-trip,	out	of	my	mouth

'he	wordsG	your	wordsG	taste	better	than	-	remember

3nding	with	a	sob	and	a	scream.	

,o	thi�	i�	4h.	I	hi*ed	�or	t4o	ho%r�
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'REAT	TREE	$.	Ho��i�	Te�e�

1fter	a	storm,	a	tree	fell	

at	the	ranch	and	

it	was	a	great	tree!

not	great	from	si�e	

$because	to	be	honest	it	

was	not	that	big&,

and	not	great	from	

some	divine	awe

$it	was	not	a	burning

bush&,	

but	great	

because	it	gave	the	

animals	some	shade,	

and	because	

even	after	it	fell,	

it	did	not	fall

in	pieces	but	

in	one	strong

piece	with	roots	

skyward,	

and	it	fell	with	

no	sound.
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Unti�	A% %�t	$.	A�e	E!C!

Content	4�rnin E	Ani#��	de�th!

 omeone	had	forgotten	to	turn	off	the	school	bell.	-t

rang	through	the	hallways,	through	the	closed	white	doors

of	the	classrooms,	and	spilled	onto	the	yard.	*or	the	first

time	in	who	knows	how	long,	birds	stayed	away	from	the

pale-pink	school	building,	preferring	instead	to	roost	in	less

noisome	palm	trees	and	the	occasional	tool	shed	roof.	

-n	time,	of	course,	they	grew	accustomed	to	it.	/ne

by	one,	birds	returned	to	the	lawns.	'he	crows	were	the

first.	1merican	crows	are	scavengers,	well	used	to	the

clunks	and	bangs	of	garbage	trucks.	1	school	bell	would

not	keep	them	away	long.	1	single	hawk	was	ne�t,	but	only

at	a	distance.	(e	hovered	overhead,	dipping	and	circling	in

the	wind,	but	never	actually	landing	on	the	lawns.	'he

crows	underneath	mirrored	his	movements	as	they	searched

for	small	invertebrates	and	seeds.	1	few	s2uirrels	attempted

a	charge	through	the	yard.	'hat	was	the	first	time	the	hawk

descended	fully	onto	the	grass.

'he	school	bell	rang.

'he	crows	ate	most	of	what	stood	a	chance	to

sprout,	but	still,	some	seeds	managed	to	do	so.	1nd	so	the

lawn	grew	as	lawns	do,	sprouting	rough	patches	in

strangely	shaped	lumps,	while	other	areas	grew	dry,	yellow

and	brittle,	crackling	as	they	bent	in	the	rare	8uly	bree�e.	

-t	was	during	this	time	that	the	house	sparrows

returned.	/ne	noon	they	returned	in	droves,	skittering	onto
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	the	tile	roof	before	making	their	way	to	the	concrete	edges

of	the	yards.	/ne	crow	gave	chase.	 i�	sparrows	alighted.

1ll	eventually	settled	down.	'he	birds	mostly	spent	their

time	plucking	at	the	ground	and	roosting.	'he	crows	went

somewhere	else	to	sleep,	but	the	sparrows	slept	on	the	trees

that	lined	the	yard.	'he	coral	trees	made	for	sturdy	resting

places,	with	their	thick	branches	and	palm-si�ed	green

leaves.	'he	sparrows	crowded	together	in	between	where

the	branches	met,	where	the	trees�	thorns	had	been	made

smooth	by	sneakers	and	unlucky	hands,	as	well	as	by	the

occasional	rock.	 eed	pods	swung	from	the	branches

around	them.	 ome	lay	scattered	on	the	sand	below,

glinting	red	where	they	had	been	broken.

'he	school	bell	rang.	

/ne	sparrow,	a	male	with	a	black	bill	and	throat,

was	the	first	to	go	through	the	window.	1nother	mistake

had	been	made!	a	fifth-grade	classroom�s	window	had	been

left	cracked	open.	1	small	streaky	handprint	marked	the

glass,	but	it	served	mostly	as	evidence	of	the	classroom�s

use	rather	than	necessarily	identifying	the	perpetrator.		'he

sparrow	did	not	seem	to	notice	the	handprint,	nor	did	it	stop

to	look	at	the	letters	still	written	on	the	chalkboard,	or	at	the

large	and	lopsided	smiley	face	drawn	underneath	in

powder-blue	chalk.	-t	ignored	also	the	colorful	bulletin

board	with	its	cows	in	uniforms	$policemen,	mailmen,

teachers,	surfers,	ballerinas9&,	the	colorful	handprint	mural

on	the	other	wall,	and	even	the	yellow	sweater	with	black

buttons	which	had	been	left	on	the	last	desk	in	the	third

row.
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	 'he	sparrow	did,	however,	approach	the	trash

can,though	its	painted	black	splotches	did	not	seem	to	be

what	had	caught	his	eye.	(e	hopped	onto	the	brim	and,	in

that	time-slanted	way	that	birds	that	si�e	have,	plucked	a

cupcake	wrapper	from	the	trash	can.	'he	school	bell	rang,

loud	enough	to	make	him	fly	back	out	the	window,	but

predictably	enough	to	make	him	not	drop	the	wrapper.	

1	few	visits	later,	the	sparrow	stood	inside	one	of

the	desks.	-t	was	a	wooden	desk,	old,	just	like	all	of	the

others	lined	up	in	that	room.	-t	looked	more	like	a	sled	than

any	sort	of	school	e2uipment.	-t	had	a	wooden	bo�,	meant

for	children	to	store	their	books	in,	and	a	lid	for	the	bo�

which	served	as	a	table	on	which	they	could	write.	-t

included,	of	course,	a	wooden	chair,	with	legs	just	thick

enough	to	support	its	own	weight.	'he	desk	the	sparrow

was	standing	in	had	been	left	propped	open.	-t	was	empty,

mostly,	though	an	ungraded	school	assignment	was

crinkled	up	in	one	corner,	and	some	pencil	shavings	curled

and	mouldered	in	another.

1s	the	weeks	went	on,	more	papers	$some	from	the

trash	can,	some	from	other	places&	as	well	as	drying	stems

and	leaves	found	their	way	into	the	desk.	3ventually,

another	house	sparrow	$a	female	one,	her	plumage	almost

entirely	brown&	joined	him	in	the	desk,	and	began	bringing

twigs	in	as	well,	though	less	often	than	the	male.	/n	one	of

their	trips,	both	sparrows	flew	over	something	drowned	on

their	way	back	inside.	1	gray	kitten,	small,	less	than	two

weeks	old,	bobbed	in	the	water.	'he	birds	did	not	stop.	-t

would	have	been	too	heavy	and	too	cumbersome	to	use	for
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	their	nest.

/ne	week	later,	si�	eggs,	greenish	white	and

speckled	with	brown,	the	e�act	shade	of	the	dry	dust	that

had	accumulated	on	the	windowpanes	and	windowsill	on

the	other	side	of	the	room,	were	carefully	cradled	under

both	of	the	sparrows.	-t	was	a	large	clutch,	but	still

manageable.	1t	night,	the	male	roosted	either	ne�t	to	the

female	or	close	nearby,	and	he	spent	most	of	his	days

bringing	her	chip	fragments	and	small	insects.	1nother

sparrow,	a	male,	flew	in	after	him	on	one	of	those	trips,	but

he	was	2uickly	and	loudly	forced	back	outside	by	the	first

sparrow.	'he	kitten	had	been	plucked	out	of	the	pool	by

then.	1	scattered	bunch	of	bones,	thin	and	picked	clean,

stood	in	the	shade,	close	to	the	water.	1	tuft	of	gray	fur,

matted	together,	was	stuck	under	the	tiny	ribcage,	but	the

wind	soon	forced	it	on	its	way.

'hirteen	days	later,	the	first	chick	was	born.	 he

wobbled	out	of	her	shell,	wet	and	naked	and	loud.	(er

mother	warmed	her	as	her	father	brought	them	both

caterpillars.	'he	rest	of	the	eggs	hatched	within	the	ne�t

hour.	*our	of	the	chicks	were	male	and	two	were	female.

'he	females	were	slightly	larger	and	more	aggressive	than

their	brothers,	and	would	jostle	them	out	of	the	way	as	they

moved.	'heir	mother	brooded	over	them	even	after	they

had	been	born,	since,	like	all	house	sparrows,	they	were

born	without	sufficient	covering	to	face	the	cold	that	had

started	coming	in.	*our	days	after	they	had	cracked	open

their	eggshells,	their	eyes	opened.	'hey	toddled	around	the

desk,	rubbing	their	bald	heads	on	the	smooth	wooden	sides,
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	nestling	into	the	softness	of	their	floor,	and	eating	all	that

was	offered	to	them	by	their	parents.	'heir	down	started

coming	in	eight	days	later.	1ll	was	well.	

'he	school	bell	rang.

1ho�	A�ien�
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,erotin.F	$.	R�&he�	E �.

Content	4�rnin E	"od.	horror0	�io�en&e!

-	stand	tall	under	the	operating	room	lighting

of	my	father=s	kitchen.	6aid	out	as	-	am	with

skin	sterili�ed	and	cut	back,	

nerves	and	organs	e�posed,	-	tell	him

-	am	bi.	

-	can	smell	our	dinner	beginning	to	burn.	

(e	stands	at	the	stove	with	his	back	to	me	and	tells	me

it	will	pass.

:o	mountains	come	to	pass#

-	understand	mountains.	

1lthough	their	spines	are	strong,

they	have	been	molded,	soothed!

caressed	as	they	are	by	water

for	millions	of	years.

'heir	worn-in	bodies	become	homes

for	so	many	animals,	plants,	trees.	

H%reviously	published	by	Rising	Phoenix	Review.
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-	read	once	about	a	kind	of	pinecone	that	will	

only	grow	after	it	has	been

set	on	fire.	

 erotinous,	they	are	called.

(igh	in	the	same	mountains,	their	parent	trees

wait	for	wildfires	to	sacrifice	themselves

for	their	seedlings.

-	stand	tall	at	your	side,	finally

playing	myself	in	this	grand	opera.	

 ay	-=m	no	longer	acting.

 ay	the	stage	is	on	fire	and	-	can	feel

the	wild	heat	of	it,

can	hear	its	lyric	burning,

but	-	do	not	shy	away	like	a	frightened	

animal!

-nstead,	-	take	your	hand	and	sing	along

while	the	flames	finally	find	me.
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L'"T7	RE,:URCE,	

,hen	we	first	started	planning	out	'he	*ruit	'ree,	we

considered	it	essential	to	include	some	sort	of	6.)'I

resource	list	within	it.	 omehow,	in	the	chaos	of	creating

our	inaugural	issue,	we	ran	out	of	time	in	that	regard	$as

well	as	a	few	others,	which	will	hopefully	be	incorporated

later	on&.	<ow,	however,	we�ve	remedied	that.	;ejoice7

<ote0	given	a	lack	of	time,	as	well	as	several	language

barriers,	we	have	been	unable	to	fully	vet	these	groups.

%lease	research	any	carefully	before	attending	any	of	their

events	or	anything	of	the	sort.	 till,	we	hope	this	is	still	a

useful	resource	for	our	readers7

Armenia:

%-<E	1rmenia	$http0JJwww.pinkarmenia.orgJenJ&

Australia:

:iversity	15'	$https0JJdiversityact.org.auJ&

%*61.	1ustralia	$http0JJpflagaustralia.org.auJ&

'ransgender	Kictoria	$https0JJtransgendervictoria.comJ&

Austria:

;ainbow	5ampaign	$http0JJwww.rainbowcampaign.comJ

imprintJ&

Bangladesh:

)oys	of	)angladesh	$http0JJwww.boysofbangladesh.orgJ&
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Belize:

Lnited	)eli�e	1dvocacy	+ovementJL<-)1+

$unibam.orgJ&

Canada:

3gale	$https0JJegale.caJ&

%ride	5enter	of	3dmonton	$https0JJ

pridecentreofedmonton.caJ&

M+unity	$https0JJ2munity.caJ&

;ainbow	;esource	5enter	$https0JJ

rainbowresourcecentre.orgJ&5entre	5ommunautaire

6.)'MI	de	+ontreal	$http0JJwww.cclgbt2plus.orgJ&

L;	%ride	5entre	for	 e�uality	N	.ender	:iversity	-nc.

$https0JJwww.urpride.caJ&

/L'	 askatoon	$https0JJwww.outsaskatoon.caJ&

China:

)eijing	6.)'	5enter	$https0JJwww.aibai.cnJ&

Colombia:

5olombia	:iversa	$http0JJcolombiadiversa.orgJ&

Croatia:

Oagreb	%ride	$�agreb-pride.netJhrJ&

Denmark:

6.)'	:anmark	$http0JJwww.lgbt.dkJ&
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Estonia:

'he	3stonian	6.)'	1ssociation	$https0JJwww.lgbt.eeJ&

.eikristlaste	Eogu	$http0JJwww.gei.kristlased.eeJ&

)isdak	%ride	$https0JJbisdakpride.wordpress.comJ&	

Germany:

+1<3/	$http0JJwww.maneo.deJenJabout-maneoJmaneo-in-

short.html&

6esben-	und	 chwulenverband	$https0JJwww.lsvd.deJ&

Hong	Kong:

%ink	1lliance	$https0JJpinkalliance.hkJ&

��eland:

 amtPkin	4QR	$https0JJsamtokinQR.isJ&

�ndia:

<a�	*oundation	$https0JJna�india.orgJ&

�taly:

1rcigay	$https0JJwww.arcigay.itJenJ&

�amai�a:

8-*lag	$http0JJjflag.orgJ&

Kenya:

'he	.ay	and	6esbian	5oalition	of	Eenya	$.165E&

$https0JJwww.galck.orgJ&

-shtar	+ +	$http0JJwww.ishtarmsm.orgJ&
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'ransgender	3ducation	and	1dvocacy	$http0JJ

transgender.or.keJ&

 e!i�o:

+e�ico	'ransgender	5enter	$http0JJ

me�icotransgendercenter.comJ&

"e#	$ealand:

:ay	of	 ilence	$dayofsilence.org.n�&

.ay	<O	$https0JJwww.gayn�.comJ&-�m	6ocal	%roject	$http0JJ

www.imlocal.co.n�J&

"e%al:

)lue	:iamond	 ociety	$http0JJwww.bds.org.npJ&

&hili%%ines:

'rans+an	%ilipinas	$https0JJwww.facebook.comJ

'rans+an%ilipinas&

&ortugal:

-6.1	%ortugal	$https0JJilga-portugal.ptJilgaJinde�.php&

'�otland:

1ffirmation	 cotland	$http0JJaffirmationscotland.org.ukJ&

'%ain:

*raternidad	.ay	 in	*ronteras	$https0JJ

gaysinfronteras.weebly.comJ&
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(ai#an:

'aiwan	'ong�hi	(otline	1ssociation	$hotline.org.twJ&

(rinidad	y	(obago:

5oalition	1dvocating	for	the	-nclusion	of	 e�ual

/rientationJ51- /$https0JJgspottt.wordpress.comJ&

)ganda:

 e�ual	+inorities	Lganda	$https0JJ

se�ualminoritiesuganda.comJ&

)nited	Kingdom:

5ampaign	for	(omose�ual	32uality	$http0JJwww.c-h-

e.org.ukJ&

/ut;age7	$http0JJoutrage.org.ukJ&

 tonewall	$https0JJwww.stonewall.org.ukJ&

)nited	'tates:

5olage	$https0JJwww.colage.orgJ&

32uality	*ederation	$https0JJwww.e2ualityfederation.orgJ&

.ay	and	6esbian	+edical	1ssociation	$http0JJ

www.glma.orgJ&

.ay,	6esbian,	and	 traight	3ducation	<etwork	$https0JJ

www.glsen.orgJ&

.611:	$https0JJwww.glaad.orgJ&

(uman	;ights	5ampaign	$https0JJwww.hrc.orgJ&

(uman	;ights	*irst	$https0JJwww.humanrightsfirst.orgJ&

6ambda	6egal	$https0JJwww.lambdalegal.orgJ&

Proof	Copy:	Not	optimized	for	high	quality	printing	or	digital	distribution

https://www.lambdalegal.org/


	/1	

Proof	Copy:	Not	optimized	for	high	quality	printing	or	digital	distribution

*atin!	%eo%le0

	*amilia0	'rans	Mueer	liberation	+ovement$https0JJ

familiat2lm.orgJ&

(o	+ind	some	that	are	state	s%e�i+i�,	�he�k	out:	https0JJ

www.e2ualde�.comJorgani�ationsJunited-states

-.

https0JJwww.lgbtcenters.orgJ6.)'5enters

/orld#ide:

1ll	/ut	$https0JJallout.orgJen&

1mnesty	-nternational	$https0JJwww.amnesty.orgJ&

5enter6ink	$https0JJwww.lgbtcenters.orgJ&

32ualde�	$https0JJwww.e2ualde�.comJ&

:iversity	%ro	$https0JJdiversitypro.euJ&

*reedom	'o	+arry	$http0JJwww.freedomtomarry.orgJ&

.lobal	1ction	for	'rans	32uality	$http0JJtransactivists.orgJ&

.;-<	5ampaign	$http0JJwww.grincampaign.comJ

(ome.html&

-t	.ets	)etter	%roject	$https0JJitgetsbetter.orgJ&

Euro%e:	

-6.1	3urope	$https0JJwww.ilga-europe.orgJ&

'our�es:

https0JJwww.e2ualde�.comJorgani�ations

https0JJwww.lgbtcenters.orgJ
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1H:	1E	ARE

1le	3.	5.	$+anaging	3ditor&	is	a	+e�ican	leftist	lesbian.

'hey	share	an	apartment	with	a	cat,	 uh,	and	with	too	many

books	and	too	little	time.	'hey	currently	split	their	days

between	studying	3nglish	and	3thnic	 tudies	in	 an	:iego,

and	reading	and	writing	in	'ijuana.	�ou	can	find	her	on

'witter	as	Ssorginale.	�ou	can	also	see	her	�ines	at

issuu.comJmossmoon.	$ heJthey&.

)ee	5arucci	$3ditor&	is	a	polyamorous	aroace	enby

majoring	in	3nglish	at	L :.	'hey	have	not	published

anything	yet,	but	hope	to	do	so	soon.

5silla	;ichmond	grew	up	in	+odesto,	5alifornia	and	got

her	)1	in	3nglish	6iterary	 tudies	at	(umboldt	 tate

Lniversity	in	1rcata.	 he=s	been	published	in	6avender

;eview	and	5alliope,	the	literary	maga�ine	of	Lniversity

of	the	%acific.	 he	has	work	forthcoming	in	'he	(ellebore.

 he	currently	lives	in	 acramento	with	her	beautiful	wife-

to-be,	two	dogs,	and	cat.	 he	spends	most	of	her	days

reading	or	writing	and	works	at	a	used	bookstore	on	the

side.

.race	<im	$3ditor&	is	a	woman	majoring	in	3nglish	with	a

creative	writing	emphasis	and	a	minor	in	-nternational

;elations	at	L :.	 he	writes	fiction	and	non-fiction

centering	around	issues	of	immigration	and	race.	 he	plans

on	finishing	law	school	and	publishing	work	in	the	future.
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(ollis	'eves	$3ditor	in	5hief&	is	a	non-binary	2ueer	student

and	poet	who	lives	and	works	in	/range,	51	and	 an

:iego,	51.	'hey	enjoy	spending	time	listening	to	sad	folk

music	and	holding	cats.	5ontact	them	at

hntevesSgmail.com	or	on	'witter	Sunise�love.

Eate	+in�ner	$3ditor&	is	a	bi	cis	woman	studying	television

writing	N	production.	 he	writes	short	fiction	and	poetry,

and	currently	works	as	a	freelance	short	film	producer.

1fter	graduation	she	plans	to	work	in	children=s	television

programming.

6auren	.levanik	$3ditor&	is	an	avid	gardener	and

houseplant	collector.	 he	maintains	an	apartment--turned-

greenhouse	when	she	isn=t	working	in	an	actual	greenhouse.

 he	is	a	third-year	student	at	L5	:avis,	where	she	studies

%lant	)iology.

<atascha	,oolf	is	a	poet,	screenwriter,	novelist,	and	visual

artist	from	 uffolk,	3ngland.	<atascha=s	6.)'	sitcom,

Her,	was	selected	by	))5,	and	she	is	currently	one	of	their

,riters	;oom	scriptwriters.	<atascha=s	fiction,	poetry,	and

artwork	have	appeared	in	journals	including	BlazeVOX,

Chicago	Record,	Backhand	��ories,	�lash	�ic�ion

 agazine,	Rose	!"ar�z	 agazine,	and	other	periodicals.

<atascha=s	poetry	chapbook,	�o#e	O$	Her	Par�s,	a

collection	inspired,	in	part,	by	8enny	 checter=s	character

from	%he	&	'ord,	was	reviewed	in	(elivered	 agazine,

)eo*oe�,	and	Cherr+	,rrl.	<atascha	can	be	found	on

'witter	at	S ome/f(er%arts.
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%aulina	 ierra	$3ditor&	is	a	cis	bi	6atin�	wom�n	majoring

in	economics,	with	minors	in	political	science	and	theater.

 he	writes	fiction	and	poetry	in	her	spare	time,	but	she	also

works	as	the	opinion	section	editor	of	her	school=s

newspaper.	 he	loves	theater	and	intersectional	feminism,

like	the	music	of	8anelle	+onae.

	;achel	3gly	is	a	bi	poet,	engineer,	and	ecologist	in	love

with	all	things	water.	(er	work	has	previously	appeared	in

Vagabond	Ci�+-	%he	Rising	Phoenix	Review-	and	,hos�

Ci�+	Review,	and	is	forthcoming	in	Bone	.	/nk.	 he

currently	lives	in	5hicago	with	her	partner	and	cat,	where

she	catches	crayfish,	naps	as	much	as	possible,	and	spends

most	of	her	money	on	good	food.	�ou	can	find	her

S %*TU	on	'witter	or	at	rachelegly.wordpress.com

;a2uel	;obinson	)ours	$3ditor&	is	our	resident	grower	of

great	hair.	5reative	,riting	and	;estaurant	;eviews.	$sheJ

her&

;iley	 uglich	$3ditor&	is	a	trans	2ueer	contributor,	and	he	is

very	enthusiastic	about	working	on	%he	�r"i�	%ree.	(e	is

additionally	very	enthusiastic	about	the	potential	of	science

and	cool	animals.	(e	has	worked	on	a	few	other

independent	literary	productions,	and	does	some	material

crafts	work	as	well.
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Oan	6ocke	writes	poetry,	prose,	and	songs	and	also	dabbles

in	other	artistic	pursuits	such	as	tradigital	illustration,

graphic	design,	and	photography.	'hey	were	cursed	with	an

old	soul,	a	tender	heart,	and	a	convoluted	mind,	and	most

closely	identify	as	pan-poly-nb.	5urrently	trapped	in	the

desert	wastes	of	southern	<ew	+e�ico	trying	to	scrape

together	enough	coin	to	head	for	greener	pastures,	they

re2uest	care	packages	of	chocolate	cake	and	coconut	rum.

'hey	can	occasionally	be	found	following	writerJart	threads

on	'witter	S6ocke:rachen	and	they	post	assorted		creative

tidbits	to	ko-fi.comJ6ocke<6ore	patreon.comJ6ocke<6ore

and	the	@RI	patreon.comJ6ocke<6ore:arker.	'hey	can	be

reached	through	email	at	lockedrachenSgmail.com	
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de�r	re�der�0
I��%e	T4o	i�	o%t2	:$�io%��.0	.o%	*no4	thi�0	�in&e
thi�	i�	the	end	o�	it!	I	ho3e	.o%	enGo.ed	it2	I�	.o%
didnHt0	I	3��&e	the	$��#e	entire�.	on	the	��&t

th�t	I	3%r3o�e�%��.	de&ided	to	h���e	#.	&o��ee
int�*e	d%rin 	the�e	���t	�e4	#onth�!	1orr.	not0

ho4e�er!	IH#	�ti��	on	t4o	&%3�	o�	&o��ee	�	d�.0
�nd	Ho��i�	3%t	in	�n	inordin�te	�#o%nt	o�	4or*0
�o	the	i��%e	i�	o%t	on	ti#e0	�nd0	in	#.	o4n

o3inion0	�	3ri�tine	3ie&e	o�	4or*!	+r�i�e	$e!

I	re���.	�o�ed	the	the#e	�or	thi�	i��%e!	I	*no4

th�t	�or	�	�ot	o�	3eo3�e	thi�	i�nHt	the	&��e0	$%t
#.	o4n	%nder�t�ndin 	o�	#.�e��	i�	$��ed
��r e�.	on	#.	re��tion�hi3	4ith	��nd0	�nd	the

$order	th�t	r%n�	thro% h	the	�re�	th�t	I
&on�ider	ho#e!	'ro4in 	%3	in	TiG%�n�	i�	��
�o%nd�tion��	�n	��3e&t	o�	4ho	I	�#	��	i�	#.

 ender0	#.	r�&e0	#.	�e9%��it.0	or	�n.	other
��3e&t	o�	#.�e��!	I	%nder�t�nd	#.�e��	in	the

&onte9t	o�	#.	��#i�.	hi�tor.0	�nd	th�t	hi�tor.

��4�.�	&ir&�e�	$�&*	to	TiG%�n�

For	#.	o4n	4ritin 	�or	thi�	i��%e0	I	�&t%���.
4rote	�$o%t	#.	o4n	e�e#ent�r.	�&hoo�	$�&*	in
#.	o�d	nei h$orhood!	"�&*	then0	I	��t	�t	�
4ooden	de�*	�i*e	the	one	I	de�&ri$ed

I�&&ident���.	���##ed	#.	�in er�	in	it	#ore
th�n	on&e0	tooJ!	I	4ore	the	horrendo%�	.e��o4
%ni�or#�!	�.	h�nd�	4ere	the	one�	th�t	he�d	the
ro&*�	th�t	�#oothed	o�er	the	thorn�	o�	the
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&or��	tree�	th�t	�ined	the	�&hoo�	.�rd	I	3��.ed
in!	I	���o	��4	�e�er��	�#���	�ni#���	th�t	h�d

dro4ned	�t	th�t	3oo�0	tho% h	I	4��	�ort%n�te
eno% h	to	ne�er	h��e	to	�ee	�	de�d	*itten!
1hen	I	4rote	KUnti�	A% %�t0L	I	�&t%���.	�t�rted
4ritin 	�$o%t	�o#ethin 	e��e	entire�.0	$%t

hone�t�.0	I	4��	too	ho#e�i&*	to	�o&%�!	I	*e3t
h��in 	thi�	i#� e	o�	#.	o�d	e�e#ent�r.	�&hoo�0
�nd	ho4	e#3t.	I	��4	it	no4	th�t	I	4��	no

�on er	there!	ItH�	ridi&%�o%�0	I	*no4!	Ne4
�t%dent�	 o	there	no4!	1hene�er	I	 o	$�&*
ho#e	I	�ee	the#	in	their	tin.	%ni�or#�0	 ettin 

3i&*ed	%3	$.	e9h�%�ted-�oo*in 	3�rent�!	,ti��0
thereH�	�o#ethin 	�oothin 0	I	thin*0	to	thin*	o�	�
3��&e	�ro#	.o%r	3��t	$ein 	3�%�ed	in	ti#e	on&e

.o%	�e��e	it!	An.4�.�0	th�tH�	�	t�n ent	i�	there
e�er	4��	one!

�ore	th�n	�n.thin 0	I	G%�t	4�nted	to	��.	th�t
IH#	re���.	3ro%d	o�	thi�	i��%e!	'ettin 	it	done

too*	�	�ot	o�	4or*	I�tr�n e�.	eno% h0	it	�e�t
three	ti#e�	#ore	di��i&%�t	th�n	the	�ir�tJ0	$%t	I
�o�e	4h�t	4e	���	#�de!	Th�n*	.o%	�or	&�rin 0
�nd	th�n*	.o%	�or	re�din !	

In	�o�id�rit.	�nd	in	�o�e0

A�e	E!C!0

�e9i&�n	�e�ti�t	�e�$i�n0

��n� in 	Editor	o�	The	Fr%it	Tree!

I,he;The.J

Proof	Copy:	Not	optimized	for	high	quality	printing	or	digital	distribution


